
Telling a Story: A Lecture-Recital 
Extracts and quotations appear in this handout in the order they are mentioned. 
 
W. A. Mozart  Extract from Sonata in C major, K. 330, “Andante cantabile”. 
 
Barthes, Roland Extracts from “The Grain of the Voice”. 
p. 182 “Thus we can see in song… the two texts described by Julia Kristeva. Phenosong… 
covers all the phenomena, all the features which belong to the structure of the language 
being sung, the rules of the genre, the coded form of the melisma, the composer’s idiolect, 
the style of interpretation: in short, everything in the performance which is in the service of 
communication, representation, expression, everything which it is customary to talk about, 
which forms the tissue of cultural values (the matter of acknowledged tastes, of fashions, of 
critical commentaries), which takes its bearings directly on the ideological alibis of a period 
(‘subjectivity’, ‘expressivity’, ‘dramaticism’, ‘personality’ of the artist). The genosong is the 
volume of the singing and the speaking voice, the space where significations germinate 
‘from within language and in its very materiality’; it forms a signifying play having nothing to 
do with communication, representation (of feelings), expression; it is that apex (or that depth) 
of production where the melody really works at the language - not at what it says, but the 
voluptuousness of its sound-signifiers, of its letters - where melody explores how the 
language works and identifies with that work. It is, in a very simple word but which must be 
taken seriously, the  diction of the language.” 
 
p. 185 “The ‘grain’ of the voice is not - or is not merely - its timbre…” 
 
p. 188 “The ‘grain’ is the body in the voice as it sings, the hand as it writes, the limb as it 
performs. If I perceive the ‘grain’ in a piece of music and accord this ‘grain’ a theoretical 
value, I inevitably set up a new scheme of evaluation which will certainly be individual - I am 
determined to listen to my relation with the body of the man or woman singing or playing… 
the evaluation will be made outside any law, outplaying not only the law of culture but 
equally that of anticulture, developing beyond the subject all the value hidden behind ‘I like’ 
or ‘I don’t like.’” 
 
p. 181 “Listen to a Russian bass (a church bass)... something is there, manifest and 
stubborn, beyond (or before) the meaning of words, their form, the melisma, and even the 
style of execution: something which is directly the cantor’s body, brought to your ears in one 
and the same movement from deep down in the cavities, the muscles, the membranes, the 
cartilages, and from deep down in the Slavonic language, as though a single skin lined the 
inner flesh of the performer and the music he sings.” 
 
Schumann, Robert “Im Wunderschönen Monat Mai,” from Dichterliebe , Op. 48.  
Dietrich Fischer-Dieskau and Gerald Moore. Lieder-Recital, Salzburg. Orfeo Classics, 1956. 
Charles Panzera and Alfred Cortot. Schumann: Dichterliebe. EMI, 1941.  
Im Wunderschönen Monat Mai,  
Als alle Knospen sprangen,  
Da ist in meinem Herzen 
Die Liebe aufgegangen. 
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Im Wunderschönen Monat Mai, 
Als alle Vögel sangen, 
Da hab ich ihr gestanden 
Mein Sehnen und Verlangen. 
 
Barthes. 
p. 183 “From the point of view of the pheno-song, FD is assuredly an artist beyond reproach: 
everything in the structure is respected and yet nothing seduces, nothing sways us to 
jouissance. His art is inordinately expressive (the diction is dramatic, the pauses, the 
checkings and releasings of breath, occur like shudders of passion) and hence never 
exceeds culture: here it is the soul which accompanies the song, not the body… With FD, I 
seem only to hear the lungs, never the tongue, the glottis, the teeth, the mucous 
membranes, the nose. All of Panzera’s art, on the contrary, was in the letters, not in the 
bellows (simple technical feature: you never heard him  breathe but only divide up the 
phrase)...” 
 
p. 184 “FD now reigns more or less unchallenged over the recording of vocal music… If you 
like Schubert but not FD, then Schubert is today  forbidden you - an example of that positive 
censorship which characterizes mass culture though it is never criticized. His art - 
expressive, dramatic,  sentimentally clear, borne by a voice lacking in any ‘grain’, in signifying 
weight, fits well with the demands of an  average culture. Such a culture, defined by the 
growth of the number of listeners and the disappearance of practitioners (no more 
amateurs), wants art, wants music, provided they be clear, that they ‘translate’ an emotion 
and represent a signified (the ‘meaning’ of a poem); an art that inoculates pleasure (by 
reducing it to a known, coded emotion) and reconciles the subject to what in music  can be 
said: what is said about it, predicatively, by Institution, Criticism, Opinion. Panzera does not 
belong to this culture…” 
 
Chopin, Frédéric Extract from Ballade No. 3, Op. 47.  
 
Messiaen, Olivier “La colombe,” from Préludes. 
 
Aucoin, Matthew “Currents” (2014), from Three Études. 
 
Carter, Elliott Caténaires,  (2008) from Two Thoughts About the Piano. 
 
Further reading: 
Barthes, Roland. “The Grain of the Voice.” Image, Music, Text.  1977. 
Pienaar, Daniel-Ben. “On Journalistic Critique: Performance as Critique.” 2012. 
PIenaar, Daniel-Ben. “A Few Thoughts on Recording and Performance.” 2010. 
Kristeva, Julia. The Kristeva Reader.  1987. 
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